


A la Virgen de los Dolores

Traditional Mexican Hymn

Arrangement by: M. Jubin S.M.
and V. Blanco S.M.

Transcribed by: Lance Beeson
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iOh Virgen candorosa! {Oh Madre de Jesus!
Oh innocent Virgen! Oh mother of Jesus!

que gimes dolorosa, al lado de la Cruz.
who is wailing sorrowfully, by the side of the cross.

Permite nos postremos al pie del santo altar,
Permit us to kneel at the foot of the holy altar,

y juntos meditemos tu angustia y tu pesar.
and together we’ll meditate [on] your anguish and your burden.

NOTES: On the first night out of Tubac, the Juan Bautista de Anza expedition to California (1775-1776)
suffered a death when Maria Ignacia Manuela Pifiuelas Féliz died in childbirth at a place called

La Canoa. Father Font of the expedition wrote in his diary (on October 24, 1775) that on the way to Mission
San Xavier del Bac, he and the colonists said the Rosary for Manuela, and that he finished by singing

la salve de la Virgen de los Dolores. Although this is a song of that name, Father Font may have been refer-
ring to a use of the Salve Regina. The search continues for the historical (and actual) version of his song.

SOURCE: Coleccion de Cantos Sagrados Populares, Para Uso de las Iglesias, Seminarios y Colegios

Catolicos, con Acompanamiento de Organo o de Armonio, de Diferentes Autores, Editorial Progreso,
Mexico, 1952. S.M. stands for the Society of Mary, a major Christian order founded in France in 1836.
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Marcha Real

The Spanish National Anthem
Adapted by: Lance Beeson

D D/FE G A D A/CED DIFE G E A
- - -
> e . [ I 7]
i - = i =
o —— =
3
rz
G E A D A Bm A A/G DIFfA Bm G D/AA D _
o \ > . ) ~ Fine
ESEE : = St = ! ’ﬁ
K 1
G G/B c D G DIFlc GID C A D C A D
I I I-—H 3 [ ———
= TESSiES S = i A g
e
D.C al_Fine
G D Em D DIC GB D Em C GB D G
—= | | -
: —] : — - : = = r S—

NOTES: The Marcha Real first appeared in a book of military bugle calls dating from 1761, and

was known as the "Marcha Granadera". On September 3, 1770, King Carlos III of Spain declared

it as the official "honor march”, and it was played at events attended by the royal family. It soon
became known as the Royal March, Marcha Real, although it was custom and the tune’s popular
roots that helped to select it as Spain’s national anthem. It would certainly been known to many
members of both of Juan Bautista de Anza's expeditions to California (1774 and 1775-1776). In

July 1942, General Franco issued a decree declaring it as Spain's national hymn. There are no official
words, though various writers have written verses at different times. This version was orchestrated by
Bartolomé Pérez Casas and arranged by Martin Shaw.
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1Ay, Susanita!

Anonymous Hispanic Gold Rush Song
Adapted by: Los Californios and Calicanto
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1. Susanita se paseaba en un buque de vapor,

Little Susan used to ride in a steamboat,

y lloraba por su amante, y lloraba por su amor.

and would cry for her lover and would cry for her love.

Chorus: ;Ay! Susanita, no llores para mi, porque voy a Californa a traer oro para ti.
Oh! Little Susan, don’t you cry for me, ‘cause I'm going to California to bring gold for you.

2. Poco tiempo San Francisco, poco tiempo Mazatlan,
A short time in San Francisco, a short time in Mazatlan,
y volveré muy rico con dinero pa’ [para] gastar.

and I will return very rich with money to spend.

NOTES: This song was recited to Sarah Kerr, of the musical group Los Californios, by a Californio
descendant at a reeactment ceremony at the San Pasqual Battlefield. A variant of the song is mentioned

in John Donald Robb's "Folk Music of New Mexico" (Albuquerque: University of New Mexico Press, 1980,
4th printing). The anthorship has been lost over time; the words to Oh! Susanna!, a popular song by Stephen
Foster, were changed by a passenger aboard a 49’er passenger ship. With its new lyrics, it became the theme
song for the Gold Rush. The words were changed yet again by Mexican residents of California, becoming

"1 Ay, Susanita!" The most experienced Mexican miners who came to California were from Sonora, the home
region of many of the Anza Expedition families. Considering that the period from the Juan Bautista de Anza
Expedition (1775-1776) to the Yankee discovery of gold in California (1849) was less than 75 years, many
of the children of the expedition lived to witness the vast changes brought to California by the Gold Rush.
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To Alta California

Words and Music by Don Garate
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"Ay ay ay" their pier - cing war cry, they had run all of our hor-ses off.

2. Continuing undaunted while the Apache taunted, we struggled on doing our best.
At La Canoa the next night, beneath the starlight, we got our worst test.

A new baby was born, but left the family to mourn over their dear Mother’s death.
There was sadness in the air at San Xavier when we laid Manuela to rest.

3. Then on to Casa Grande and Agua Caliente down the Rio Gila we went,

to the Colorado, en el este lado, with Chief Palma we pitched our tents.

We crossed that icy river the last day of November, and heard the most complaining we’d heard yet.
Padre Garcés was fine, but Padre Font cried and whined when we got some of Holy Vestments wet.

4. With Padres Eixarch and Garcés, we camped there a few more days, then rode off and left them there
alone, divided into four bands to cross the desert badlands and not deplete the water holes.

Then something that was unforeseen: on December 13th, it clouded up and soon began to snow.

That was something few had seen; the wind blew fierce and keen, and the people had never been so cold.

5. The children were crying; the animals were dying; the suffering was grievous to be borne.

Huddled by the firelight, four days and five nights, snuggled close to keep each other warm.

When the storm had finally passed, the Fandango we did dance, beneath the gaze of Padre Font’s scorn.
Some excesses we bandied, we drank a keg of brandy and On Christmas Eve another child was born.

6. We left the snow behind at last, traveling through San Carlos Pass, then we stopped at San Gabriel.
The emigrants now could see what their future life would be; everything was going to be well.

After resting there awhile, we broke camp with hugs and smiles, spent another three weeks on our way.
In 80 days we had one death, and three new babies drawing breath when on that 10th of March we came
to Monterey.
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